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Nursted, from the sleep side

16mm. to digital, 13 mins, colour, sound, 2023
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An invitation to enter Nursted,
from the sleep side, passing through
the threshold, and arriving into
what seems like waking, just in time
to see the sun set.

In her essay “Every Exit is an En-
trance (A Praise of Sleep)’, Anne
Carson describes her first memory:
a dream in which she is standing
in her childhood living room. She
finds the room unchanged—the
same dark green sofa, the same pale
green walls—"and yet it was utterly,
certainly, different. Inside its usual
appearance the living room was as
changed as if it bad gone mad.” She
later explained the dream to herself
by saying that she must have entered
the room “from the sleep side” that
she had caught it sleeping.

1 love this idea: that a room, or an
object, a place or even a work of art
might be able to fall asleep. Later in
the essay, Carson talks about Virgin-
ia Woolf’s To The Lighthouse, and
how the novel itself falls asleep half-
way through,

Nursted, a 16th century manor
house, has been home to the same
family for some fifty years, having
emigrated from Europe. C first in-
vited me in the summer of 2021
Her mother had died that winter
and she had returned to care for
her father. As the couple aged, na-
ture slowly began to take hold of the
house, the creepers which clung to
its sides snaking their way into some

of the rooms. Both talented artists,
C’s mother had painted with a magic
realist touch—flavours of Chagall—
while her father had been a passion-
ate photographer (the darkroom still
exists to some degree). A leftleaning
theoretical anarchist, he dealt in re-
productions and prints, whilst also
working extensively outdoors.

Arriving at Nursted I beheld a lost
domain of crepuscular calm. I must
have entered from the sleep side.
1 snuck around with allergic glee,
finding a kind of Tarkovsky film set
intact, whose spores and dust trig-
gered my atopic condition, shooting
my first roll of 16mm on a newly
acquired Bolex. I became an addict
and have since returned three times,
once in summer and twice in win-
ter, but irrespective of the season the
interior remains perpetually cool; in-
deed I suspect the whole domain has
a micro climate, and a temporal scale
at odds with its surrounds, Here the
lines between what is body, what is
architecture and what is nature have
become smudged and indeciphera-
ble, glyphs from a forgotten script.
Perhaps they are no longer there.
That his room has been kept much
as it was when he was still active
and speaking, permitted me to get to
know C’s father, or at least imagine
1 did, through his interests and pas-
sions, multiple versions of him living
out different timeframes.

In Bruno Schulz’s short story “Sana-
torium Under the Sign of the Hour-

glass” and its subsequent adaptation
by Wojciech Has: The Hourglass
Sanatorium (1973), a young man
goes to visit his elderly father in
a remote Polish town where he is
living out his final days in a bizarre
sanatorium where the patients
sleep almost all the day. The place
offers a deal that is hard to refuse:
time turned back. He finds that
when he slips beneath the bed, an
alternate world exists in the local
town; his father has set up his old
fabric shop and is giving speeches
in the square: “Have you ever no-
ticed swallows rising in flocks from
between the lines of certain books,
whole stanzas of quivering pointed
swallows! One must interpret the
flight of these birds”.

Back at Nursted, C’s father sits qui-
etly in his room, his face uncannily
his, yet altered. By all accounts he
was a taciturn man, but a funny one,
and when he is in a good way you
can feel it; by the glint in his eyes, his
rogue wink, the comedic collage he
once made of six versions of himself
showcasing his outdoor tools. I am
sure we would have got on.

On the waking side, C is breathing
life back into the place, inviting
artists to come and make work, put-
ting on events, generously hosting,
I like to think that somewhere on
the sleep side, her father is still out
driving old cars, fabricating furni-
ture out of fallen trees, taking pho-
tos, cracking jokes.

Nerstedas iS miego pusés

< Suskaijtmeninta 16mm juosta, 13 min., spalvotas, garsinis, 2023
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Kvietimas jeiti i Nersteds i§ miego
pusés, perzengiant slenkstj ir pasie-
kiant kazka panasaus i pabudima,
patiu laiku, kad #vystuméte besilei-
dziancia saule.

Anne Carson savo esé ,,Kickvienas
iS¢jimas yra jéjimas (pagiriamasis
7odis miegui)” apraso savo pirmaji
prisiminima - sapna, kuriamei ji
stovi savo vaikystés svetainéje. Jai
atrodo, kad kambarys né kiek nepa-
sikeites — ta pati tamsZalé sofa, tos
patios blyskiai Zalios sienos, — ,ir
vis delto jis buvo visiskai, neabejo-
tinai kitoks. Nepaisant savo jprastos
i¥vaizdos, svetainé buvo taip pasikei-
tusi, lyg biity iSprotéjusi.” Véliau ji
aiskins sau § sapna sakydama, kad
tikriausiai jéjo i kambarj ,,i§ miego

pusés® ir prigavo ji miegantj.

Man patinka $i mintis, kad kamba-
rys ar daiktas, namai ar net meno
kiirinys gali uzmigti. Véliau, toje
paéioje esé, Carson rafo apie Vit-
dzinijos Woolf romang ,,] $vyturi®
ir apie tai, kaip pats romanas uz
miega, ji ipuséjus.

XVI a. menanciuose Nerstedo dva-
ro riimuose jau apie penkiasdesimt
mety gyvena ta pati eima, emigra-
vusi i§ Europos. C. pirmgsyk mane
pasikvieté 2021-yjy vasarg. Ty Ze-
m3 miré jos motina, ir ji grizo pri-
zinréti tévo. Porai senstant, gamta
palengva émé jsitvirtinti dvare, i jo
pasones jsikibusiems vijokliams jsi-
rangius i dalj kambariy. Abu buvo
talentingi menininkai: C. motina

tapé magiSkojo realizmo maniera
— su Sagalo atspalviais, — o tévas
buvo aistringas fotografas (tamsus
kambarélis tam tikru mastuis dalies
tebeegzistuoja). Blidamas kairiosios
pakraipos anarchistas teoretikas, jis
prekiavo reprodukcijomis ir fotoat-
spaudais bei daug dirbo lauke.

Atvykes i Nersteds, atsidiiriau pra-
rastoje prieblandy ramybés karalijo-
je. Tikriausiai jéjau i5 miego pusés.
Slitikinau apimtas alerginio dziuge-
sio, rades kazka panasaus | i¥liku-
sig Tarkovskio filmavimo aikstele,
kurios sporos ir dulkés sukélé man
atoping bitkle ir filmuodamas savo
pirma 16mm juosta ka tik isigytu
»Bolex“, Tapau priklausomas, ir
nuo to laiko buvau grizes tris kar-
tus, karty — vasarg, ir dukart - Ze-
m3, tadiau viduje visuomet vésu, ne-
priklausomai nuo mety laiko; tiesa
sakant, a3 jtariu, kad dvarui budingi
mikroklimatas ir laiko tékmé skiria-
si nuo jo aplinkos parametry. Cia
ribos, skiriantios kiina, architektiira
ir gamta, isdyla ir tampa neisSifruo-
jamais uZmirsto rasto ra$menimis.
Galbiit ju nebéra, Faktas, kad jo
kambarys buvo islaikytas beveik
toks pat, kaip tada, kai jis vis dar
buvo judrus ir kalbantis, leido man
pazinti C. téva, ar bent jau jsivaiz-
duoti, kad jj paZistu, per jo pomégius
ir aistras, jvairioms jo versijoms gy-

venant skirtingais laikotarpiais.

Bruno Schulzo apsakymy rinkinyje
»Klepsidros sanatorija® ir vélesnéje
jo ekranizacijoje (rez. Wojciechas

Hasas, 1973) jaunuolis atvyksta
aplankyti savo seno tévo atokiame
Lenkijos miestelyje, ~leidziantio
paskutines savo dienas keistoje
sapatorijoje, kurioje ligoniai mie-
ga beveik visa diena. Si vieta siilo
sandorj, kuriam sunku atsispirti -
sugrazinti laika atgal. Tlindes  lova,
jis atranda, kad vietos miestelyje
egzistuoja kitas pasaulis, kuriame jo
tévas vél atidaré savo sengja audiniy
krautuve, o aikitéje sako kalbas:
»Ar pastebéjote, kad kai kuriose
knygose tarp eilu¢iy pulkais skraido
kregzdés, iitisi posmai plasnojanéiy
smailiasparniy kregzdZiy? Reikia
skaityti i§ §iy paukséiy skrydzio..”.

Grizus i Nersteda, C. tévas ramiai
sédi savo kambaryje. Jo veidas yra
jo iki nejaukumo, bet pasikeites.
Pasakojama, kad jis buvo nekalbus,
bet linksmas Zmogus, ir kai buvo
sveikas, biidavo galima tai pajusti i$
jo Zibantiy akiy, Selmisko mirksnio
ar komigko koliaZo, kurj jis kadaise
sukdiré i§ $esiy savo versijy, kuriose
matyti jis, demonstruojantis atvira-
me lauke naudojamus savo jran-
kius. Esu tikras, kad mudu bitume
puikiai sutare.

I8 nemiego pusés, C. vél jpudia gy-
vybés Siems namams: kvie¢ia meni-
ninkus atvykti ir kurti, organizuoja
renginius ir maloniai priima. Man
patinka mastyti, kad kazkur miego
puséje jos tévas vis dar vaZinéja se-
nais automobiliais, gamina baldus i
puvirtusiy medziy, fotografuoja ir
skaldo juokelius.



Nerstedas is micgo puses (transkripcija)

Tékstas ekrane: [IMIEGO PUSE] jis sako namg ¢ia praleidau ilgus laikotarpius
(VYR. BALSAS) Ta1 tas pats, kas lygintum, ir tai buvo gana sudétinga, Zinai, ir nebuvau taip isigyvenusi Londone.
leinu i teritorija pro kriimoknius. 1 palépe mano mamai buvo sunku Mfml taikyti Ir i3 tikryjy, kas yra
Temperatiira pastebimai nukrinta, énylpécm cisterna; prie patogaus gyvenimo chene, o paskui keista, kad daugelis,
RyZtuosi kirsti purvo griovi violoncelé ten, kur turéty biti; taip, ir paskui jie daug Zmoniy man sako
ir per stiklo plyj rytmeje  puséje girdZiu, kaip dauzosi mano Sirdis. eido... na.. persikélé i Londong trumpam Zinai, kad a3 kazkaip.,
persxsvena ono SliauZiantis vijoklis; tai mane erzina, nes Jle mano, kad a3 kazkalp
pet tualets, Vertinu tai, ka matau ngo i Miunchena. negyvenu savo gyvenimo, nes esu ia, apatioje.
per Berndo miegamaji, kaip haliucinacij ir riipinuosi savo tévu
per metus, bet vis délto tai tikroviskiau Taip, manau, kad mano tévui nepatiko, Zinai. kad a$ kaZkai 0, Zinaim
uZ mano paties zmogiskuma. jautési nepatogiai po.. (karo ) kad turéciau biiti Londone,
Spausdinimo saugykla jgriuvusi, VOkletl]O]e, jis nuolat jautési tikrinamas gyventi savo gyvenimg — nesvarbu,
ngtepijonas neberodo laiko, nors O weiter, stiller Friede! ir Zinai iri§
vargu ar kada nors.. So tief im Abendrot {ia, §io namo patrauklumas Zinai, daugeliu atZvil giy esu maZiau vienisa nei Londone,
Lauke buvo diena, et Wie sind wir wandermiide— niekas negali taves stebéti Nemanau, kad tai laiko 3vaistymas
dia jau Ist dies etwa der Tod? ar tikrinti riipintis savo tévu
tiesiog visa tai, Zinai, jis gimé 1933 m. Betlyne bati éa ir -
Bemdas araje bet buvo vaikas, kai ir nors jis gana izoliuotas, i tikryjy
taiso "Ro &Royce s pamaté savo sugriautus namus. Zinai, kaip namas
Blanka virtuvéje verda stiuba i§ paveikshy; na-
katé alkana ir nedékinga. Ir taip ak...
tlwog visa tai .
Dabar Berndas tamsiajame kambaryje, ir manau, kad jie turéjo vaikuy, tada gal jie Zinai, zmonés ateina
a$ prieinu, galvojo, kad... ir mamau, kad j Jausmom labiau jkalinta
Raudona 3viesa sklinda per lalptmg nes a3 negaliu i3 tikryjy iS...
Jis atspaudé milzinigka savo mégstamiausios vistos atspauda: Bet kazkodél tai... tai pagreitéjo labai sunku iSeiti
4 x 6 pedu. greitéjo irimas bet... bet...
Tekstas ekrane: Nursted, from the sleep side. t) 03, a nesijautiu kalinta,
%bar jo yra keturi. Tekstas ekrane: [SLENKSTIS] tai taip pat buvo susije su tuo, kad mano tétis is. mmﬁl?? tai toks, Zinai,
€ Tekstas ekrane: JPABUDIMO PUSE] Zinai, jis ug pasauli
dirba med?io darbus, INTER V]g(A/OT BALSAS) / kalbant apie tai, kad visus i¥laikyty ir yra tiek daug skirtingy dalyky..
Blanka susierzina, ir kai jam pasi
"Pasilik vienoje vietoje! Jie susitiko blogaJ, ir tada, taip, mano mama Turiu omenyje, kad yra begalé dalyky, kuriuos galétum
"Lakstai ir lakstai” per bendrg drauga, buvo gana ji nebuvo pripratusi prie viso Sito, [juokiasi]
u taip, leisti pinigus ar, Zinai. Zinai, dirbti, turiu omenyje, veikti éia.
Dabar jis guli lovoje, mama buvo komunistinéje Prahoje ji Iabm nerimavo dél,
nekalbantis. iz, Zinote, mano tévui pavyko nezinau, ji buvo Siek tick sustingusi,
k;zkmp o galy gale tapo siek tiek, tarsi, sustingusi
lenku kaip vaiduoklis per visa tai. nieko nedaryme
})a ijo kat}labari; apsilankymai na,
is ten manes lau
su idtrauka i§ Kropotkmo, : gitg;g’fs isimylejo j AS taip pat noréjau biti &a, kad
m jis i3 nesu atslsake v1sq savo zemlskqlu gerybm #traukti ; R ten, i ji tada nezinau, tai taip pat buvo susije su TEKSTAS EKRANE:
s ir pabégimas i kaléjimo davé jam idéja apie gyveno s juo Miunchene. galbiit apsigyvenimu SLEEPNO]ES'
"Savitarpio pagalba" Manau, kad tai buvo laba, zinai mano motinos erdvéje ikvépé Anne Carson esé
Atveriu burna ji - turéjo ¢ia buvo savotiskai ramu biiti Ex1t Wo Every Exit is an Entrance (In Praise of Sleep)
bet negaliu kalbéti, labm maai po jos mirties
todeél pamtrauklu. ¥inai, ji turéjo — labai - tik tik arba j jos aplinka, kurig ji sukiiré, daug kas, Piotras Kropotkinas buvo anarchistas ir biologas,
Tada pasigirsta Senbergo kiirinys, plmg,u, kad galetq nusipirkti virtuvé te1 ¢s, kad bendradarbiavimas yra svarbesnis evoliucijos
arba King Crimson, ar] #inay, desros bt etums bet ji buvo gana stipti.. nys ne1 konkurencua,
Bor i tai buvo la Fres stipri moteris iki pat pabaigos. ugelio riisiy, tarp ju ir skruzd#iy, stebéjimas,
seka paskui mane, tai buvo joje isisaknije os, no mos persikelti per upe, i3 savo kiiny
0 paskui virto kazkuo panasiu Bet Zinai, a8 noriu, na, turiu omenyje. suformuoja plausta, ir drasus pabégimas i§ kaléjimo, kuri
"Sapnuoju juodai baltai { iano tévo tuo patiu metu - aj, per pastaruosus metus jis jvykdé 1876 m., padedamas draugy
juoda - ir baltai", Seima, Zinai, jie turéjo gana grazy ir karantino metu ir pan. ir Zirgo, vardu Bar



[05 lo2y 1;/07/1013] ASOPH[E @VRAND . ﬁl;/wst/wwyezl
into the honse” for-’ international artises in vy bome
toun; 1'm-bere foyJ a msmle:? - I’wrg&ﬁmwgomtig
to move’ for) t&e/cl@ dafter a eozy sleep despive’ the
honse” rattling in the wind. al’mlirs yémembared mind
w[emltvnwre/ng&vs of vivid dreams like” [ast-one.

’

[15 17, 1;/07/2013]3091141,&5 pTS ﬂ‘mmhoear[e/ backwards.
I sée’ theiy” dedions and vecorsbret-thei chonghes
er%/ t&en voealize’ t&ose/ t&m(ag&ts and de//fm’J a
mogwnfrwn/w&bcg I see’ how well 1 moult;e/t&mggt—
I£1 conldnt-see’ the dedions) then mind maclu(zgmmu

be’ too selﬂ[solotugw

[19 50, 20/07/2024] ARIJA SNIPAITE : t&e/mms of

W@wg & wsnally slow and. eonsistent. Meanuhile,
wu}u[/mo«légg iz nnreliable, Jéce)om/e,o [e I% process
i a bitlke a  game” of bide’ and saek. t qives

nre” and 1 earch ngself{n t&lﬁ/}fméed‘s quite” often.
nt1 dowt-really trmt/mnls.(MmJ/er’gg for-’

me” 15 Voécé[QJs-

[05 52, 24./07/1013] SoprH!IE DURAND : ?Sdﬁ&é?‘e/ onee’ VVL/I/“;
Jack) the friend I made’ the work for”’ and he eold
me” otbtmt/&aw t&ére/ ﬁml been gmlws done tﬁdt/
yoved rats live’ VJW&en ven learning tasks -
VVZM we” w‘tﬂ{ez[ &iﬂg t&e/ ati};éljwéek ;:% ey') Ee’z[
forgotten that conversation. bnt-remembered that-duwy
we'd walked betwiéen all t&m/ [akes

L’ntﬁe/omm-

[05 .'5;; 14./0 7/2023] SOPHIE@L/RAsz to end t&e/wdﬂ{’
I saw this otrw(grvm”r(tgﬁmn/me/oft&e/w&er) trees.

[12:58, z¢/o7/zazglx@motn}k : Thank yon forJ m‘{%
ns for) a walk. 1 didn’tbnow t&att/odzmt/nws;
vepy mtér% I vemembered 4 terrible monse -
TEWQUU that bappened to me as a child.
,/k/j mother's friend went-on ﬁolfd(@ and left-hev~' mice’ for)
ns to look aftery and of comyse 1 WMWT%W&t&m
J JlezeJ one” by the tudy it-ssomed like a (Z’ooal idea
atthe timey and tSHarted to yon with all its wg&t,
terrified. And then the tad byoke off in a second and
g@ecl -y gdml [ike a lﬂgﬂu@ eomﬁJ}WUrm I rdre!y
woll anyoney becanse dvepy time | t&m‘{ abont i1 féel
a [dt{e/stc‘{,/k/y [imbs wentnumby | ﬁ'uge/ M{e/tﬁe,/
&mulgw‘w(zg ontof t&e/ trée’ mJaW)fpgun



[12 40, 24/07/2024] gwrge/jmlog amsaid. J(gva[
The monse tuil elean off. I have’ shameful ehildhood
aniimal memaries but-don't wantt0_go there. J rémember’
being vold «'Sdopy abont-nirror newrons by SeattClark,
my fe[:lenkrw Wen and gaw tgése/ selentists 9.4([
c&z}n)odngées &aokezl np to sametﬁ ) t&ott/ revealed t&ew‘)
érm?dtterm/ [otz say MR, om? t&ﬁy wére” momtvm(zg’
reward centers oY')saVnat‘gugg ([_Een t&e/scientlét/ es
on 5@’) lnnc£ break and is eﬁ?ot;dllclw@;?oeﬁrs
tuna mayonndises she m;ua[b oks 1p at the «:&L’mr’s
brain sean and sees that-the eonter”  that
would ndieare’ thatthe c&émp 5 edtuzg”ls [L’m(/)o;
bnt/sﬁe/ [ooks db‘t&e/ «:&L’mr and t&c/ c&fyn)o 5 szﬁmp@
mtttjy‘ugg ber. ‘I-Ets &5 emroc% : when we em(;ot{ﬁ and
aven live’ what-others are” bving. 1_quess this is at-the
bmits of vnind T‘%Jl(l}f ?ﬁls dre” t&e/ Mro&sibfli@ of
ane‘rsugg others’ SM]QV!@ ean break down.
wichralia Sophics what-kind of trie’ i the List-ome?

[0618, 2670 7/202_3] &SOP&@WM :,74 ./MOTW B@ jg

trée’ ~ same” ds tge/ ﬁTFlf?ﬂW st on o different
corner of t‘&e/”f?cﬂ{{- I'mapying to sonyee’ some”
m@t[ul wood frvm/me/ a‘f tgem/t—oo.

[11:58, 24/07/2025]_74@%”/};&' é)VeUme’s work in t&lj}
y&ilyiubry atleastas | sée’ i, 5 a reodi:(vgof t&mg&ts

in various forms ~ not néeessd; ﬁm someone” else’s
bead, buwtvisieing various Ergmmfv ”FQTBW[\WQTL@W/
retnrm}y)r to t&( same/?ldces w&ére/ we” 54&/ leftcertan

t&ou/ v;;omzl now we dre” T%Jziggt&em/d[l oz/er) goun; bnt
our heads are” o lttle bit-mmove newer”.

Jewas bard eo think at 1555 butnow, as the exbrlbition
& slowls mk[régsgotre; the new words come” with it
Sophies yomr” C&mrgne/étwks earpy an image” of
gwl{ugg‘ bones along wich the elegunce” of the sparkling: drink.
gearge,- . 3 ﬁim; Jawf) ﬁ’nﬁgers towdrds tﬁe/ nanoy-
bonse” ssem-Aike t&fﬁ mér&t/{;e/ the lwst. Maria Jawf)
smlpme/tmm into 4 tal of 4 word with « life of its ouny and
Jow’) zl"m,wz(lgrlf blackened trdetops [781725 to tell dyng t&dt/ i
6013& [01/4/;] and vﬁern@ - we” don't know wﬁm eredtures dre”
n tgose/ woods bnt-the swn is s&im}(zg above’ t&emtjggﬁmw
n JUIA«Y’) f/oowm@y snakes have’ (eft’t&w’) 60:!7 imprints i
the ey sand and leva yom're’ ?L@L@’ a Vﬁml‘gdme/ of the
tongue” and byainy delying into metaphorical bole
ch/ottmnnel.ﬂnwrydtm? a twm. 0 & enrtain that
s éVeUt& ) 60&1)}4 it into o&t;-ﬂe/ soft-and ﬁwmléj
body of the” show that-we” chonght of at the” beqinning bas
now taken on 4 :lmker) sidey and it vepy enrions to sée’
bow thase s[tleswcvégz/ with each other.



[15 54/ 04/05/1023(1,@'1 &M{ : ’Iﬁmkug bont

fvtnre s;mx/ Jovrker) side’ g&o&ts If/owkea[ A edrd.

D}e/ J¥istice’ earot-eard i a symbel of truth, faimess) and
[aw. As s&e/sﬁbs n &ay‘) C&oﬂ:?) t&e/smfvs n ger) l(’ft/&dﬂtl
raprésent/ﬁow tmenition. should balanee” logre.
Asge;)syn.bol[;es m mﬁ/dl@ WW& tge/ Jon{é[e’zl;:/ sword. in
ber right hand. The claripy in chonght whieh i required
to dispense” Jhsdice” are symbolized by the square” on the
erown she” wearsC Rebind bery chere is apmrple clodk
MQMW?JLW;.QMW& bev~ ved eloaky which
5 5@[4 t{;gwger)éy a str/ s&e/sﬁows t&c/tir of 4
white’ shee. Jhis 15 a sprrienal reminder” that-what
she” delivers are” the” onrromes ofr&eﬁr) detions.

ﬂ(semw/ abonttbalanee” betwaen logie and
ntwition m[g Teprésent my fée[ug ngm“ﬁ; mind -

C

[17.'36 16708/ 2024] jewt Rg”éf }mffwanwcl to 3@ &L/
otntlg %&ﬁt&dﬁm t&e/(gnmf conversation. it s vepy edsy
to sty absent. Howevery 6@:5 dbsent-in this conext-desn't
nécessarily z&np@?bsw absence; especially qiren the
ewrrent exhibition. sienation.
1e's intrigning how trmst can ereate’ the possibilipy of
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George rinlay Ramsay ura
%kotq menininkas, savo orak-
tikg siejantis su poezija, ri-
tualais ir analoginiu Filmy ki
rimu. 2817 ir 2618 m. sucegino
Simtus Zmoniy apoailestavimy
Curazijos vulkanuose, Jo su-
klastota eniné noema Raven's
rEeorise @028 m) nasakoja
apie apgavike varng, bance-
mijos metu per‘kur‘iam‘fiq ng-
saulj pagal savo geresnius
sumanymus. Jo  trumoame-
traZiame Filme CASTOROCCME
(26821 m.) bebrai i5 naujo kuria
pasaulj po to, kai jj sunaikino
Zmonés, Vidutinio iloio Filme
ramily Ffuoue 6822 pasako-
ja anie tai, kaip mes ir mﬁsq
nrotéviai nersekiojame vieni
kitus. Siuo metu Georoe kuria
nlanus, kaio oo mirties savo
kung jmesti j ugnikalnj.

Jogintas Eepulis yra Wilniuje
oyvenantis ir kuriantis ta-
nytojas. Naudooamas moder-
nisting tapybg primenan&iq
rai5kg, menininkas turinéja
vaizduotés muzikalumg, pasi-
kartojimus ir laikg, kuris kaip
soinaulivojantis vaiguoklis
uzbéga jvykiams (ypal paro-
doms) uz akiy. Joginto drobés
veikia kaip portalai j kitas
vaizaoines, carsines ar takbi-
lines patirtis, kuriy nereikia
aiskinti ZodZiais, tadiau oali-
ma sudokti.

George Finlay Ramsay is a
Scottish artist working with
poetry, ritual and analogue
film-making. In 2017 &
2018 he burned hundreds of
people's regrets inside volca-
noes across Eurasia. His fake
epic poem Raven's Reprise
(2020) tells of a trickster ra-
ven travelling through the
pandemic and remaking the
world to her better designs.
His short film CASTORO-
CENE (2021) sees beavers
re-build the world after hu-
mans have destroyed it. Mid
length film Family Fugue
(2022) is about how we are
haunted by, and in turn haunt
our ancestors. He is current-
ly making plans to have his
body thrown into a volcano
after he dies.

Jogintas Cepulis is a painter
living and working in Vil-
nius. Using an expression
reminiscent of modernist
painting, the artist explores
the musicality of the imagi-
nation, repetition and time,
which, like a radiant ghost,
escapes the eyes of events
(especially exhibitions). His
canvases act as portals to
other visual, sonic or tactile
experiences that don't need
to be explained in words, but
can be danced to.

Anton Karyuk yra Vilniuje oy-
venantis ir kuriantis ukrai-
nieciy kilmés menininkas. Be-
siremoamas savo, kaio cueer
mioranto, patirtimi, jis tyri-
néja socialinés ekolooijos, hu-
manizmo, marcinalizacijos ir
tapatybés temas. Menininko
karyba nersikelia j platesnes
uie§q5iaﬁ eraves ir orisilie-
Cia orie jautriy asmeniniy pa-
tir‘u":iq, kurios virsta aostrak-
Cia vizualine kalba. Vienas i3
testiniy Anton projekty - i5
nokalbiy su Zmonémis iSban-
ounjancios asmeninés veélia-
vos, sukurtos asmeniskai
pacal tai, kg nasnekovai spin-
auliuoja.

Marija §nipaité yra meninin-
ke, skulotoré oyvenanti ir
kurianti Wilniuje. PeizaZas ir
Zmogui jprastos kasdienés
anlinkos motyvwai Marijos ko-
riniuose wvirsta abstrakdia
skulntorine kalba. Derinda-
ma medzZiagiSkumus, spalvg ir
Form3, menininké niekuo neis-
siskiriancius, Zemiskus reis-
kinius npavercia atmosferi-
niais pasakojimais, jautriais
anlinkai, laikui ir atminciai,
kuri oeba iSkraingti ZodZius,
iSrankioti skiemenis iki oar-
sy, kuriuos suprantame tik
istartus vaizduotéje.

Anton Karyukis a Ukrainian
—Lithuanian interdisciplinary
artist currently based in Vil-
nius. Building upon his expe-
rience of a queer migrant, he
explores such topics as social
ecology, humanism, margin-
ality and identity. The artist's
work moves into broader
public spaces and touches on
sensitive personal experienc-
es that are transformed into
an abstract visual language.
One of Anton's ongoing proj-
ects is the personal flags that
emerge from conversations
with people, created person-
ally based on what the inter-
locutors radiate.

Marija Snipaité is an artist
and sculptor, living and work-
ing in Vilnius. In Marija's
works, landscape and motifs
from everyday life are trans-
formed into an abstract sculp-
tural language. Combining
materiality, colour and form,
the artist transforms unremark-
able, mundane events into at-
mospheric narratives, sensitive
to the environment, to time and
to memory, which is capable of
distorting words, of stripping
syllables down to the sounds
that we only understand when
spoken with imagination.



Sophie Durand yra australy
menininkeé, nraktikoje sujun-
gianti instaliacijg, kolekcio-
navimg, pieéimq ir teksty. Jg
gomina archyvai, atmintis,
krastovaizdZio natirtys, tain
nat imunig mooilumo ir micra-
cijos dinamika. Sonhie kariniai
caZnai prasideda nuo medZia-
oy ir idéjy, surinkty lauko
tyrimy metu skirtinguose
krastovaizdZiuose, ynac pa-
kranfiy zonose. Kaip vieng i35
ekosistemy, tarp kuriy mez-
oa rusius, menininké naudoja
autobiooraFiSkumo elementy,
kuriame telpa jvairiausi me-
dZiagiSkumai ir i5 jy kylantys
klausimai.

leva RiZé yra tarndiscinlining
menininkeé, oyvenanti ir ku-
rianti Vilniuje. Pradéjusi meni-
ne praktikg tapybos raisko-
je, jg tese kurdama trimacius
naveikslus  ir skulotarines
instaliacijas. Siuo metu jai
artimiausios video ir nerfor-
matyvios praktikos, j kurias
jtraukia nacios kurtus objek-
tus bei kostiumus. Kariniais
leva tyrinéja Zmooaus nsichi-
kos, laikinumo ir tustumos,
santykiy uZdarose arunese,
icentiteto klausimus. Tain nat
gaug demesio skiria kameros
ir atlikéjo santykiy problema-
tikai, j kurig gilinasi jtraukda-
ma kﬁnq ] jvairias architek-
turines situacijas, santykius
su oojektais.

Sophie Durand is an Austra-
lian artist whose multidisci-
plinary practice engages in-
stallation, collection, drawing
and text. She is interested in
archives, memory, landscape
and experiences within land-
scapes as well as the dynamics
of human mobility and migra-
tion. Her works often start with
materials and ideas collected
during fieldwork in landscape,
particularly coastal areas. As
one of the ecosystems between
which she waves connections,
the artist uses the autobiograph-
ical element, which holds a va-
riety of materials and questions
that grow from them.

Ieva Rizé is an interdisciplinary
artist living and working in Vil-
nius. She started her artistic prac-
tice in painting and continued it
by creating three-dimensional
Ppaintings and sculptural installa-
tions. Currently, she leans closer
to video and performative prac-
tices, in which she incorporates
her own objects and costumes.
Ieva's work explores nuances of
the human psyche, temporality
and emptiness, relationships in
closed groups, and identity. She
also focuses on the relationship
between the camera and the
performer, which she explores
through the inclusion of the
body in various architectural
situations and interactions with
objects.

Algirdas Jakas yra meninin-
kas, Siuo metu oyvenantis
Vilniuje, stucijavegs orafikyg
Vilniaus dailés akademijoje ir
skulpturg Hamburgo dailés
universitete. Algirdo mening
praktika orientuota j runes-
Cio, kolektyvinio nerimo bei
skirtingy savidiaonozeés For-
my mai%gmqsi. Heretai naudo-
dgamas su hobiais ar terani-
ne veikla siejamas medZiagas
ir derindamas jas su piesimo
technika jis tyrinéja individu-
alias savinaoaloos oraktikas,
vilties technolooijas bei "ne-
rimo instrumentus®,

Risté Marija Stankeviciute
yra vizuali menininke ir ra-
Sytoja. eA20-aisiais ji i §iun—
laikinio meno centro S5iau-
ring salg paleido juocas
nasaulio paviriius narstan-
Cias Skrajas. Jos iSsilydZiu-
siose stiklo balose Saulé
éir‘dgje (A2 atsisnindéjo
moliusky ir parody lanky-
tojy akys. Video kurinyje
Raumens Akmuo (2821 sonor-
tuojancius kunus ansivijo
blizoancios Formos, kol Fone
orojo snecialiai Siam ritualui
sukurta muzika. Siuo metu
Aisté Marija raso tekstus
bei parody apzvalgas Siuo-
laikinio meno dienrasciams
internete, o mening prakti-
kg vysto megzdama objek-
tus ir nokalbius.

Algirdas Jakas is an artist
currently based in Vilnius,
who studied graphic arts at
the Vilnius Academy of Arts
and sculpture at the Hamburg
University of Fine Arts. Algir-
das's artistic practice focuses
on the blending of care, col-
lective anxiety and different
forms of self-diagnosis. Of-
ten using materials associated
with hobbies or therapeutic
activities and combining them
with drawing techniques, he
explores individual self-help
practices, technologies of hope
and "instruments of anxiety".

Aisté Marija Stankeviciatée
is a visual artist and a writer. In
2020, she launched the Fliers,
which dive through the black
surfaces of the world, into the
Northern Hall of the Contem-
porary Art Centre. Her fused
glass puddles The Sun is in my
Heart (2021) reflected the eyes
of molluscs and exhibition vis-
itors. In the video piece Muscle
Stone (2021), sporting bodies
were enveloped by shimmer-
ing shapes, while a music spe-
cially composed for this ritu-
al played in the background.
Aisté Marija currently writes
essays and exhibition reviews
for contemporary art newspa-
pers online and develops her
artistic practice by knitting ob-
jects and conversations.



Anton Karyuk,
Asmeniné véliava /
Personal flag

(2017 - ongoing)

Spray paint, textile / Purskiami
dazai, tekstilé

Anton Karyuk tesia kuriniy
serijg, kurioje  pasnekesius
paveréia véliavomis. ,Minéiy
skaitytojams” menininkas
taip pat sukuré véliavas, kuriy
spalvy deriniai kilo i§ parodoje
dalyvaujanéiy  menininky(-iy)
pokalbio. ISpurkSdamas jas
ant uzuolaidy, kuriy linkiai
apkabina parodos erdve, Anton
kvieéia spalvy laukus stebéti
ignoruojant  normy  sgvoka,
nepriskirti  Siems simboliams
jprasty reikSmiy ir Zidreti, kaip
porétame audinyje persisviecia
ir blunka ribos.

Anton continues his series
of personal flags, in which he
transforms the conversation
into a combination of colours
for the interlocutor. For "Mind
Readers", the artist has also
created flags whose colour
combinations are derived from a
conversation between the artists
in the exhibition. By spraying
them on the curtains, whose
curves hug the exhibition space,
Anton invites us to observe the
colour fields, to refuse to ascribe
to them the usual meanings, and
to watch the boundaries shine
through and fade in the porous
fabric.

George Finlay
Ramsay, MNursted,
from the sleep side
(2023)

16mm skaitmeninta juosta, 12
min, spalva, garsas / 16mm to
digital, 12 mins, colour, sound

George jsimyléjo idéja, kad
kambarys, daiktas, vieta ar net
kurinys gali uzsnusti. I$judintas
raSytojy Anne Carson ir Virginia
Woolf  teksty,  menininkas
naujame filme ,Nursted, i$
miego pusés” leidziasi gilyn
j snuduriuojanéias erdves ir
kviecia uZeiti j Nurstedo namus i$
miego puses: perzengti slenkst]
ir patekti j tai, kas atrodo kaip
pabudimas leidziantis saulei.

George fell in love with the idea
that a room, or an object, a place
or even a work of art might be
able to fall asleep. Moved by
the texts of Anne Carson and
Virginia Woolf, the artist's new
film “Nursted, from the sleep
side” delves deep into snoozing
spaces and invites to enter
the Nursted House from the
sleep side, passing through the
threshold, and arriving into what
seems like waking, just in time to
see the sun set.

leva Rizé, L__ ~
(2023)

Silkas, poliesteris
polyester

/| silk,

Ar Klausai? Mintys keicia
pavidalus, virsta kazkuo sunkiai
virSkinamu. leva klausia, ar
galime pasikliauti kalbos esme,
pasitikéti vitali§ku liezuvio ir
smegeny Zaidimu. Su kiekvienu
pokalbiu jzengiame j tunelj,
vedantj nuo vienos dalelés iki
kitos. Kas yra musy jungtys?

Are you listening? The thoughts
are shapeshifting, turning into
something difficult to digest.
leva questions whether it is
possible to rely on the essence
of language, to trust a vital game
of the tongue and brain. With
every conversation we enter
a tunnel from one particle to
another. What works as a link?

Jogintas  Cepulis,
Vaizduotés veikimo
principas / Principle
of how Imagination
Works

(2022-2023)

Akrilas ant drobés / acrylic on
canvas

Jogintas  Cepulis ~ jsivaizduoja
tamsoje iSnyrancig mintj, ji ryski
ir atskira. Mintis lipa ant kitos
ir pradeda pintis savo unikalia
spalva rySkiai tamsiame fone.
Toks yra vaizduotés veikimo
principas, kai prie§ Zmogy
atsidurusi ji bando apsirengti,
uzsidengti,  pasislépti  uz
papildomo sluoksnio. Kartais
iSnyra  baimé  numanomam
prieSingumui ir tenka grjzti ten,
kur vaizduotés mintys negasdina.

Jogintas Cepulis imagines a
thought that emerges in the
darkness; it is bright and distinct.
The thought climbs on top of
another and begins to weave
its own unique colour against a
bright dark background. This is
the principle of the imagination
when it tries to cover itself,
to hide itself behind an extra
layer. Sometimes the fear of the
perceived contradiction arises
and one has to go back to the
place where the thoughts of the
imagination do not frighten.

Marija Snipaiteé,
Pasikartojimas 7/
Recurrence

(2018)

dviraCio kameros guma, viela /
bicycle inner tube rubber, wire
Visai salia / Quite
Near

(2018)

tusas, popierius / ink, paper

Marija  Snipaité ,Mingiy
skaitytojams“ atne$é kdrinius,
kurie asmeninése menininkés
parodose  vaidino  erdvés
uzpildytojy vaidmenis. Atletikos
galerijoje  jie tarsi tagai
pabyra erdvéje, virsta ZodZio
uodegomis, gyvenanciomis
savo gyvenimus, o piesinys,
vaizduojantis  juoduojancias
medziy  virSines, pradeda
pasakoti istorija, kuri yra ir miela,
ir bauginanti - nezinome, kokios
butybés yra tuose miskuose, bet
vir§ jy Sviecia sauleé.

Marija Snipaité brought to "Mind
Readers" works that have played
the role of space fillers in the
artist's personal exhibitions. In
the Atletika Gallery, they are like
tags that spread into the space,
turning into word tails with lives
of their own, while a drawing of
blackened treetops starts to tell
a story that is both sweet and
frightening - we don't know what
kind of creatures are in those
woods, but the sun is shining
above them.

Sophie Durand,
Sampano lazdelés /
Champagne Sticks
(2022)

Keramika / ceramics

Perto priemiescio parke Sophie
Suo Samas visad lakstydavo aplink
futbolo Klubg Zinodamas, kad jei
ten Zaidzia vaikai, ten bus kepsniné
ir jam bus leista suvalgyti desros.
Natiralu, kad jiems Sis parkas virto
Desrainiy parku. Po artimy draugy
gimtadienio,  kuriame  nebuvo
specialiy tauriy burbuliuojantiems
gérimams, Sophie vaikGiojo po
parkg ieSkodama formos, tinkancios
putojanéiam vynui. Parko kampe
augantis Moretono jlankos figmedis
(Ficus macrophylla) buvo neseniai
numetes kelet Saky, ji jas surinko
ir pagamino Sampano lazdeles, jy
sienelése atspausdama medzio
Zieve ir pasakojima.

At the park in suburban Perth
Sophies’ dog Sam would always
make a beeline for a football club.
He knew if there were kids playing,
there would be a barbecue and
he would be allowed to have a
sausage. Naturally, the park for
them was called a Sausage Park.
Aiter a close friends’ birthday with
no special vessel for bubbly drinks,
Sophie was walking through the
park looking for a shape that could
hold sparkling wine. The Moreton
Bay Fig Tree (Ficus macrophylla)
on the corner of the park had
recently dropped some branches,
she collected them and made the
Champagne Sticks, imprinting the
tree bark onto the vessels together
with a story.
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